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Dramaturg’s Note 

The Flick is a beautifully constructed play that carefully contrasts the rousing emotions 
and nostalgia evoked by cinema with the world of our day to day lives. 

One of the ways in which Baker creates this contrast is through the repetition of sounds from 
François Truffaut’s 1962 French film Jules and Jim in The Flick. This repetition causes us to 
ask ourselves as audience members – why is this particular movie referred to so many times 
over the course of the play? 

One clue to this can be found by examining the similarities and differences between the two 
works. Both stories depict characters searching for happiness. Both follow two men and a 
woman as their lives intertwine. Both depict versions of love and betrayal.

Still, there are differences. Truffaut’s lead characters, all white, magically seem to have enough 
money to support their lives in country cabins and Parisian apartments as writers. They both 
have a passionate sexual relationship with the same woman, and both relationships fail 
spectacularly in different ways. The movie ends in cinematic tragedy, as one character 
deliberately drivers Jim and herself off a bridge while Jules watches. 

In contrast, The Flick ends with its cast very much alive. The betrayals that occur are very 
much rooted in friendship. There are no passionate acts of sex as revenge. And, like in life, 
questions of race and class are inescapable throughout this play. They emerge from the 
beginning and are present through the end. “Well, it kind of is dinner money because we’re so 
vastly underpaid anyway,” says Rose. “I could tell he didn’t want to hire a black guy anyway,” 
says Avery. It is odd to say that any fictional work is the “real life” version of another fictional 
work, particularly a work like Jules and Jim that was based off of a true story. However, I 
cannot help but feel that this is the case with the relationship between The Flick and Jules and 
Jim. Baker certainly speaks more truly to our lives as 21st century people living in America 
than Truffaut’s 20th century French film does. Baker captures something vividly, painfully 
honest about our varied experiences and highlights this by drawing distinctions between our 
realities and the stories told in movies. This leads to what at times may seem like a feeling of 
stillness in the world of the play. But this feeling is very important. 

This stillness means that those moments when ideas are spoken and actions are taken matter 
immensely, more so than they ever would if they were presented on screen in the midst of a 
rousing drama. It turns what might otherwise be a mundane task, like cleaning poop off the 
bathroom floor, into a heroic one. 

This is beautiful. Why? Because The Flick allows us to view our own stories as potentially 
heroic or tragic.  

And it is for this reason that I believe that despite the awkwardness and the tense stillness of 
The Flick, the show is a profoundly optimistic one. Baker does not pull punches. But because 
of this, when there are glimmers of hope, we are able to believe in them. 
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About the Playwright 

Annie Baker is an award winning playwright who was raised 
in Amherst, MA. Her works include Circle Mirror 
Transformation and The Aliens which together won the Obie 
Award for Best New American Play in 2010. This play, The 
Flick, won the Pulitzer Prize for Drama in 2014. Baker’s plays 
have been performed at over a hundred places in the United 
States and in over a dozen other countries. She was born in 
1981.  

Baker’s thoughts on The Flick 

These reflections come from an interview Baker gave to Playwright’s Horizons: 

“A female projectionist, on whom the men in the play projected their fears and fantasies…this 
like “unattainable” girl up there in the shadows who was dying for someone to get to know her 
‘for real’… a 35-year-old Red Sox fan who was worried he’d be working there for life… and a 
young film buff who came from both a different race and class background than the other 
characters in the play. They all started emerging from the movie theater set in my mind. Also, the 
main characters in the play are a black guy, a woman, and a Jew (although I no longer make 
Sam’s Jewishness obvious). And that was important to me when I started writing the play. Three 
of the great ‘Others’ of American cinema, all of them victim to extreme stereotypes. And yet 
what are Hollywood movies without blacks, Jews, and women? I wanted these people to be 
quietly (maybe even unconsciously) fighting against their respective pigeonholes. And I also 
grew up knowing lower-middle-class Jews, hyper-educated black people, and women who wear 
baggy clothes and no makeup, and yet it is so rare to encounter any of those people in plays and 
movies. It feels like those people are like forced to wander outside of and on the periphery of 
plays and movies. So I literalized that — they’re like cleaning up everyone else’s crap AFTER 
the movie is over.” 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Interviews with the Creators 

Interview with the Director: Bridget Kathleen O’Leary 

Q. How would you describe the style of this play? 

A. I would say it’s very naturalistic, I think it’s naturalism in its truest form - the set should look 
like a movie theater… everybody should feel like they’re in a movie theater, the audience should 
feel like they’re voyeurs watching people who work in a movie theater. So, I think very much 
this is naturalism.  

Q. How would you define naturalism? 

A. You would think realism right? You would think realism is naturalism. But I think realism 
invites a kind of theatricality to it, you want it to feel like real life, you want it to hint at real life, 
you want people to feel safe as though it is acting like real life. But naturalism is where you want 
it to be the thing it is, you don’t want it to look like something you want it to be that thing.  

Q. How do you see your work as a director? What is the job of a director? 

A. My job as a director -  I think it depends on the show and I think it depends on the director, 
personally for me I think that my job is to hold the vision of the show. I think I have to have a 
vision, but I think that I enjoy my work so much more when that is a vision that is kind of 
discovered by the group of people who are all doing it together - the designers, the actors in the 
room, my team. I feel like it’s important that I have opinions about things; that I come in with a 
strong sense of what the world of the play is and what the story I want to tell with it is. But I 
think that it is also my job to be really open to the other people in the room and how they see 
things and what they want. And you just hope that you’re putting a group of people together that 
are all kind of unified in terms of what they want to accomplish, and then we all work together. 
But I think it’s my job as the director to kind of hold the vision and be able to check in with it. 
Like - are we still finding it? Are we still meeting it? Are we doing the thing we said we were 
going to set out to do? And that doesn’t mean that the vision is set in some kind of concrete mold 
and can’t change. It’s actually pretty exciting even - sometimes when you get halfway through 
and you all have this shared moment of “oh my god no, this is, this what it is.” And that’s 
exciting to me because it means we’ve all stayed open enough to hear that, and then been fearless 
enough to switch gears when we needed to.  

Q. Have you had any moments like that so far? 

A. Yeah, absolutely. You know, when you’re working on a project as a director, you do spend a 
lot of time by yourself. A lot of it is happening in your head, so a lot of the decisions that you're 
making about who people are, or why they do things, or what the world is like for them, you’re 
making that yourself. And then you put someone else in it. And then they get up and start doing it 
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and when you see people in relationship to each other in space your vision of them hopefully is 
altered in someway. And I think for me it’s a lot about who these people are and how they find 
each other, how they relate to each other, and what they need from each other. And that’s 
something that has been enhanced and altered because of the people who are playing the roles 
and the questions that they ask.  

Q. How has it been working with this particular cast? I know that you knew a lot of them 
prior to the start of the show. 
A. This has been awesome. It makes or breaks a production, and I really believe that. I can’t take 
a compliment for my own work, because I’m not the one that has to get up there and do it. And if 
someone compliments my work then I know it really is the work of the actors and what they 
brought to the stage. This particular cast - when Bob Walsh called me last spring and asked me if 
I wanted to do this, they were the people that I wanted to do it with. And I emailed them all and 
said: “Hey this is happening, put this on your radar, let me know if anything comes up for you 
before the auditions happen.” And then they all brought their A game and I was fortunate enough 
to have Bob agree with me that this is the cast we should have, so it’s been great.  

This is the third time Nael and I have worked together, and I think that Sam is a really 
challenging part, so I am really grateful to have someone of his caliber, his talent and also our 
shared history in that role. It makes it easier to tackle; I think he’s a really complex person. 
Melissa and Mark, I’ve known them since they were college students at Emerson. Both really 
kind of hit the ground running, they both haven’t not worked since they graduated. So, it’s been 
really exciting to watch them kind of grow up and find their voices. And so to get to actually do a 
project with them is pretty awesome.  

Q. How do you want the audience to see the show? Is there anything you want to walk them 
away thinking or feeling?  

A. I think I don’t ever think about what I want my audience to think or feel. I think that people 
are individuals. I think I want them to think and feel. I mean, I think that if people walk out and 
they’re just kind of shut down and unresponsive, that to me is a failure on our part, but also 
sometimes it’s a failure of spirit, you know, of what you brought into the room … I just want 
them to think and feel. I think theater is an incredible opportunity to have a conversation with 
your audience. I think a play is a vehicle to start a dialogue. Whether they do that in the room or 
whether they do that on their own on their way out is up for grabs, but I do hope that everybody 
walks away with some kind of  sense about who these people are and how they connected or 
didn’t connect to them. You know, when I was in graduate school my graduate professor in 
dramatic criticism said to us all first day - whether you like something or not it the least 
interesting thing about it. It’s about what it is. And for my money, get people to talk about what it 
is, whether they like it or not. Sometimes what you don’t like about something is the most 
interesting thing about it.  

Q. What do you see as the greatest challenge working on The Flick? 
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A. Being real. There is such an impulse to want to invite heightened theatricality. And she writes 
it, I mean she writes things that feel like they just want to be acted, so I think really dropping in 
and allowing the moments to happen, allowing the silences…  to listen to her talk about it, it’s 
not really about being silent for twenty seconds, it’s about what’s transpiring between these 
people. So I think the biggest challenge for us… and I don’t mean to infer that it’s difficult, but 
the challenge of it is to be truthful. And its a welcomed challenge. I think we’re embracing it 
and having a good time with it.  

Q. Do you have any sources of inspiration as a director? 

A. As a director, my inspiration comes from actually being a theater goer. I am a theater 
practitioner, I am a director, but before anything I am a theater lover. So I am someone who sees 
a lot of theater, and it’s the work that I see, it’s the people taking risks - what it costs them to put 
themselves out there inspires me. And then equally it makes me sad sometimes when I see 
people playing it too safe. So I go and see other people’s work, whether it’s work that is my cup 
of tea or not, because I always find something that adds to whatever it is I am doing or am going 
to do next. I also just try to be a person in the world. I think that as a director something that’s 
really important is just to allow yourself to be a human being interacting with other human 
beings in the world. It informs a lot of what I do.  

Q. Every time I encounter this play, whether reading it or seeing it in rehearsal, I find that 
my heart breaks a little. I’m curious whether this is something you share - an emotional 
response?  

A. Oh god yes. God. The actors are so brave, they’re just letting it happen too; they’re just going 
there. I feel like movie theaters are where where we discover and then lose our innocence. And 
when I watch this play it’s hard to not remember that awkwardness of that time in your life, of 
being in your early twenties or post-college or, you know, being out there in the world and not 
knowing what’s going to come next and the kind of choices you make either informed by, or in 
response, to fear and loneliness. I think that Annie Baker really infuses her characters with a 
sense of humanity that it’s hard as an audience not to have empathy for, but she does it also with 
a great deal of humor. So yeah, my heart breaks all the time.  

Q. Anything else to share? 

A. I think we’re having a really good time, I think we’ve got a really good group of people in the 
room who have a lot to offer to the process beyond the acting team. It’s very clear that everybody 
involved in this production has a vested interested in what goes on, on the stage. And so when 
people come and see this show they are seeing what I intended for the play to become, but 
they’re seeing many hands. There are many hands that are bringing this show to life right now. 
Many hands, many voices, spirits.
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Interview with the Actor Playing Avery, Marc Pierre 

Q. How did you get into theater? 

A. I first got into theater, I would say, around freshman year of high school. I had done a lot of 
film - so I wanted to create films and stuff like that. But then when I was creating films, I 
realized that I enjoyed being in front of the camera as opposed behind it. And I really didn’t do 
my first play until junior year of high school. So, I always had an interest in the arts, but I 
think in high school began really trying to navigate the world of acting and do that. And just 
kind of blossomed from there.  

Q. You had an interest in film? 

A. I did, I was a film kid. I went to teen film making camp for a bit. And you make music videos 
and short films and at the end of it, if you continue it, you get to make a feature length, but I 
never got that far.  I made short films  and music videos, and that was it. 

Q. Has that informed how you interact with Avery as a character?  

A. I would think so, yeah. I think the level of appreciation for film and the artistry of it and how 
it could effect and you how it could take you from somewhere else, take you from your problems 
for a bit - yeah, I definitely see eye to eye with him on that.  

Q. Do you see film is particularly good at escapism? 

A. I think so. I think art in general tends to do that. But I think film definitely is a medium that 
does that for sure… People binge watch shows or what not, I think that has to do with the fact 
that you just want to be focused on this for that point in time. So yeah, I definitely do.  

Q. Have you learned anything from Avery as a character? 

A. Mmhm. I think I’ve learned mostly how to appreciate the things you love. I think that’s 
something that I’ve taken away - knowing how passionate he is about film. Knowing that, but 
also learning a little bit of going out of your comfort zone. I think he’s someone whose been 
thrust into this position of, you know, dealing with Sam, and dealing with Rose. I think these are 
people that he that he would probably not encounter if it was his own choice. But how do you 
deal with that? Knowing that this is a place of work that you come to. How do you interact with 
them? How do you make the best of this? What can you do you to, you know, bridge that gap? 
So, I’ve learned to appreciate the stuff that you love, but also how to cross new territory.  

Q. What has been your favorite part of the rehearsal process so far? 
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A. The cast. I would say. It feels like everyone has been on the same page about the story we 
want to tell. I feel that the cast has bonded. How can we can convey this story the best way and 
honor Annie Baker’s work at the same time? And collaborating and getting into discussions. The 
collaboration has been the best part.  

Q. So you mentioned Annie Baker. What has it been like working on an Annie Baker play? 

A. It’s a challenge, and I enjoy it. I find that, and we joke about it too, that the way that she 
writes is the way that we speak. So, we’ve been finding that we become hyper aware of the way 
that we speak because of this play. And there are times where we’re going through the lines and 
we’re going through the play and we don’t know if we made up that line or if it’s the line that 
was actually in the show… But it challenges you to be honest. Annie Baker’s plays challenge 
you to be honest and to live in the beauty and the mundane of this. Like, what we’re doing right 
now. To live in that and to be okay with that and to know that there is something very profound 
and poignant in that.  

Q. What’s the most challenging part of the rehearsal process of the show for you?  

A. Being honest. And staying true to that.  And knowing that what you're doing is enough. That’s 
been the challenge.  

Q. How have you found working with the famous or infamous pauses? 

A. The famous/infamous pauses. They are in itself another challenge because the pauses are… 
How can I put it? They’re like… That’s where you need to be the most honest - in the pauses. 
And the most truthful to whatever the circumstance happens to be. If you’re sweeping, then the 
pauses are the sweeps, you know what I mean? Or something may be going on with you, but as 
people, we’re not showing everything that we’re going through. We could be going through 
many different things, but because I’m talking to you, I’m trying to hide this. So, I think the 
pauses call for you to be secure with where you are within the play, and for you to ride that, 
essentially.  

Q. What was your first reaction when you read The Flick?  

A. It was like someone just told me a story. Someone just told me a story about these three 
people and how for this period of time they effected each other…. I’d kind of just sit back [and 
be like] that was a really good story, that was a really great story of overcoming this insecurity 
that you have, or learning this about yourself, or, you know, finally confessing something that 
you’ve been holding onto for so long, or coming to a realization of where you truly are in life. I 
just thought it was a fantastic story.  

Q. Have your ideas changed over the course of the rehearsal process? 
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A. It’s changed in the sense of my perception of these people. My first inclination - I think I had 
an idea of what each of these characters were. But the beauty of theater and any kind of art is that 
when you bring artists into a room everyone comes in with their own story and their own cultural 
references and their own identity, so it has changed. I’ve seen it before, and then now working on 
it, the idea I had of these characters constantly is evolving. So I would say that’s what changed 
while we’re doing it.  

Q. Are there lessons you’ve learned from acting in general? 

Mmhm, oh yeah. How to listen to people, I think that’s something I’ve taken from acting. And 
knowing the weight of what you say and how you say it. 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The Place: Worcester Country, MA 

About Worcester County:  
As of the 2010 census, Worcester country was the second most 
populous country in the state of Massachusetts, with 798,552 
residents. As of 2013 (so one year after The Flick takes place), 
79.6 percent of Worcester county was “white alone, not hispanic 
or latino” while 5.1 percent of Worcester country was “black alone” and 1.9 
percent was “two or more races.” The per capita income from 2009-2013 was $31,537.  

Where is What

Places around The Flick

Leominster

Athol

Clark University

Fitchburg State University

Boylston

Cinema World

Bridgeport
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Minimum Wage in Summer of 2012 

Rose regularly talks about dinner money as being justified because they are not paid a living 
wage. In summer of 2012, the Massachusetts state legislature was considering a bill to raise the 
minimum wage in the state to $10.00 an hour. In writing an endorsement of this bill,  
the Economic Policy Institute wrote the following that I think usefully summarizes the economy 
at the time:  

“The Massachusetts minimum wage is currently $8.00 per hour, and a proposal to increase it to 
$10.00 is before the state legislature. Amid persistently high unemployment and the resulting 
downward pressure on wages, increasing the state’s minimum wage would provide a welcome 
lift to the Massachusetts economy. An increase would also help working families in 
Massachusetts make ends meet in the aftermath of the worst recession in generations.” 

Here are some charts provided by the Economic Policy Institute that are also reflective of the 
2012 Massachusetts economy.  
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Mental Health and Sexuality 

Depression 

In the script, Avery explicitly wrestles with depression. To that convey a sense of what 
depression might feel like, I am including the excerpt below from Allie Brosh’s webcomic 
Hyperbole and a Half, with the section she calls “Depression Part 2.”  

Brosh writes, on the topic of suicide and depression: “When I say that deciding to not kill myself 
was the worst part, I should clarify that I don't mean it in a retrospective sense. From where I am 
now, it seems like a solid enough decision. But at the time, it felt like I had been dragging myself 
through the most miserable, endless wasteland, and — far in the distance — I had seen the 
promising glimmer of a slightly less miserable wasteland. And for just a moment, I thought 
maybe I'd be able to stop and rest. But as soon as I arrived at the border of the less miserable 
wasteland, I found out that I'd have to turn around and walk back the other way. “ 

I think that the entire comic of “Depression Part 2” very poignantly depicts depression, and I 
would highly recommend reading it to gain a better perspective of this mental illness: This is the 
url: http://hyperboleandahalf.blogspot.com/2013/05/depression-part-two.html. It very clearly 
conveys the numb aspects of depression. There is one more quote I want to include from this 
webcomic to get across this idea.  

Brosh writes: “At first, I'd try to explain that it's not really negativity or sadness anymore, it's 
more just this detached, meaningless fog where you can't feel anything about anything — even 
the things you love, even fun things — and you're horribly bored and lonely, but since you've lost 
your ability to connect with any of the things that would normally make you feel less bored and 
lonely, you're stuck in the boring, lonely, meaningless void without anything to distract you from 
how boring, lonely, and meaningless it is.” 

Autoeroticism 

On a whim, I decided to research Rose’s description of fantasizing about herself to see if there 
was any term that accompanied this, and it turns out, there is. Autoeroticism. I think that Annie 
Baker crafts very beautiful and unique characters that do not fall simply into boxes, and I would 
be very hesitant to reduce Rose’s sexuality to autoerotic (and I also do not think that it would be 
inaccurate given her clear attraction to Avery.) Nevertheless, I think it can be useful to have a 
sense of the framing around what it means to be autoerotic, and that it is something that is not 
unique to Rose. An article is Psychology Today discussed autoeroticism and made the point of 
noting that autoeroticism, like other forms of sexuality, exists on a spectrum.  

http://hyperboleandahalf.blogspot.com/2013/05/depression-part-two.html
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Six Degrees of Kevin Bacon 

In The Flick, Avery and Sam play Six Degrees of Kevin Bacon. For this display, I’ve put together 
their rounds of the game including the character that each of the actors portrays.  

Round 1 - Jack Nicholson and Dakota Flanning (22-23) 
 * Jack Nicholson (Col. Nathan R. Jessup) to Tom Cruise (Lt. Daniel Kaffee) in A Few   
 Good Men. Fun fact: this movie has Kevin Bacon in it.   
 * Tom Cruise (Ray Ferrier) to Dakota Fanning (Rachel Ferrier) in War of the Worlds. 

Round 2 - Pauly Shore and Ian Holm (23-24) 
 * Pauly Shore (Bud Macintosh) to  Stephen Baldwin (Doyle Johnson) in Bio-Dome. 
 * Stephen Baldwin (McManus) to Kevin Pollak (Verbal Kint) in  The Usual Suspects.. 
 * Kevin Pollack (Janni Pytor Gogolak) to Bruce Willis (Jimmy “The Tulip” Tudeski) in  
 the The Whole Nine Yards or The Whole Ten Yards (Kevin Pollack is Lazlo, Bruce Willis   
 is the same character) or Hostage (Kevin Pollack is Walter Smith, Bruce Willis is Jeff  
 Talley,).  

 Bruce Willis (Korben Dallas) to Ian Holm (Father Vito Cornelius) The Fifth Element. 

Round 3 - Michael J. Fox and Britney Spears (24-26) 
 * Britney Spears (Lucy Wagner) to Kim Cattrall (Caroline) in Crossroads. 
 * Kim Cattrall (Emmy) to Estelle Getty (Claire Timkin) in Mannequin. 
 * Estelle Getty (Tutti) to Sylvester Stallone (Joe Bomowski) in Stop or My Mom Will  
 Shoot. 
 * Sylvester Stallone (Gabe Walker) to John Lithgow (Qualen) in Cliffhanger. 
 * John Lithgrow (Lord John Whorfin/ Dr. Emilio Lizardo) to Christopher Lloyd (John  
 Bigboote) in Adventures of Buckaroo Bansai Across the Eighth Dimension. 
 * Christopher Lloyd (Dr. Emmett Brown) to Michael J. Fox (Marty McFly) in Back to the  
 Future [Parts One through Three]. 

Round 4 Macaulay Caulkin and Michael Caine (175-176)  
 * Macaulay Caulkin (Roland) to Mandy Moore (Hilary Faye) in Saved. 
 * Mandy Moore (Sadie Jones) to Robin Williams (Reverend Frank) in License to Wed. 
 * Robin Williams (Dr. Know, voice) to Jude Law (Gigolo Joe) in A.I. 
 * Jude Law (Milo) to Michael Caine (Andrew) in Sleuth.  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35 mm vs. Digital 

By Seamus Leahy 

 Film itself takes many forms. There is the material itself, the process of recording 
moving images, the topic of cinema as a whole, and finally, the analog style of movie-making. 
This dissection will focus on the first and last of the forms listed, as the other forms are rather 
self-explanatory.  

 Film gets its name from the material onto which the pictures are captured. Since it is a 
thin, chemically potent substance, people took to calling it film, not unlike the film left by hot 
milk after too long. Film has been made from nitrocellulose (aka Nitrate Film, or Celluloid), then 
cellulose acetate (aka safety film), then polyester.  

 Nitrocellulose, herein after called Celluloid, was the original film base, dating back as far 
as 1889. Cellulose, like all types of film, provided a clear image, immaculate in its detail; at least 
until the film started degrading, getting scratched and whatnot. However, Celluloid’s defining 
characteristic was its flammability. Pure nitrocellulose (the compound, not the film) was 
sometimes used as a more potent substitute for gunpowder in the late 19th century. Even after 
being plasticized into film, Celluloid was notoriously flammable. In 1929, the Cleveland Clinic 
was engulfed in a terrible fire, claiming over a hundred lives; all because of some celluloid film 
(used for x-ray imaging) catching fire. Since Celluloid caught fire so easily, (at 150oC/302oF) it 
became common practice for a theater to fireproof their projection booths with asbestos. When 
Celluloid was not catching fire, it would slowly decompose into the equally-flammable nitric 
acid. As a countermeasure, old nitrate films that are preserved for integrity are stored in cool, dry 
places. 

 In the mid 1930’s, cellulose acetate began to replace Celluloid as a standard film base. It 
should come as no surprise that cellulose acetate should have the nickname “safety film,” as its 
purpose is reduce the number of fires that Celluloid caused. Safety Film sometimes goes by the 
name “non-flam,” even though it is flammable; although when compared to Celluloid, Safety 
Film burns much slower, at about the speed of paper burning. Safety Film was also much 
cheaper than Celluloid, so the transition was only natural. Much like Celluloid, however, Safety 
Film would deteriorate in heat and in moisture; only instead of decomposing into nitric acid, 
Safety Film would decompose into acetic acid. Additionally, yes, acetic acid is the chemical 
name for vinegar, so an old Safety Film reel that was improperly stored would literally smell of 
vinegar. While Safety Film was a step in the right direction, it was indeed just a first step.  
The true evolution of film base came in the 1980’s, when Kodak developed a polyester film base 
that was much cheaper, much more durable, and not nearly as flammable. Kodak began using 
polyester as early as the 1950’s, but it wasn’t in wide release until the 1980’s, when people began 
to see its true use. Storing is also much less of an issue, since polyester is resistant to degradation 
(that being said, don’t expect polyester film to keep its integrity after days-on-end in direct 
sunlight. It’s the same reason why one shouldn’t leave photographs in the sun). Its greatest 
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strength, it turns out, is its greatest weakness as well: polyester film is so durable, that if the film 
jams in the camera, or in the projector, then it’ll likely be the machine that breaks, not the film. 
So from the 1980’s to the present, the tendency is to shoot the original film negative on Safety 
Film, then all copies of it will be made on polyester film.  

 Of all of these types of film, the treatment for each is relatively the same. They are made 
to be photoreceptive, to be instantly affected by incoming light when in the negative state, then 
the negatives are chemically treated into the projector-ready form. Editing is done manually as 
well. A film editor will examine the filmstrips frame by frame, deciding which is the right place 
to make the cut. Then, using a razor and glue, the editor will cut along the border between 
frames, physically splicing one piece of film onto another. It is here that the expression “the 
cutting room floor” comes from. The editor’s studio would be called the cutting room, because of 
all the extraneous film he or she would cut out. And if a scene or a gem is lost in the editing 
process, then it will be, as they say, lost on the cutting room floor. Projection of film is made 
using film spool projectors, onto a silver screen. The term silver screen is derived from the trace 
amounts of silver—later aluminum—that made the screen more reflective.  

 On the other side of the coin we turn to digital video, often abbreviated to simply 
“digital.” These cameras use lenses to focus light onto a sensor chip, which converts the light 
input into video code. Other names representing digital video include PAL (for Europe, Asia and 
Africa), and NTSC (For North America, parts of South America, and a select few other countries 
like Japan and the Philippines). Digital video exists not necessarily as a  
competitor to film-based cinema, but rather as an alternative to film that arose out of necessity 
and convenience. Unlike film, where the makeup of the filmic material had each its own upsides 
and downsides, video codecs (the patterns by which the camera stores its data) are all very 
similar and fluid; easily transferrable between machines. Also, keeping the video files contained 
within one computer allows for a much easier time applying digital effects, as well as editing, 
designing sound, and adding titles.  

 Digital video producers from this country, myself included, deal with NTSC formatting, 
while European filmmakers side with PAL. The differences are minute, as both will be able to 
display on a computer, but when it comes to playing the video on a television, it’s important that 
you get your format right. But that’s about where there differences stop.  

 I am in a special position. I am an adamant supporter of digital film, yet I spent the last 
month of my senior year in high school working for a Cinematheque that displayed only film 
prints. I have seen the glamorous interior of a film projection booth; with antiquated cameras all 
around, and posters for old classics like Casablanca or The Seventh Seal adorning the walls. Yet 
when it’s not showtime at the theater, the day-to-day routines of cataloging and shipping reels is 
very boring. And having gone so far as completing my bachelor’s thesis using a digital camera, I 
can confidently say that I wouldn’t go back to the world of analog film projection for the world.  
All of us are currently on the cusp of a digital revolution, where one can shoot a brief video with 
a digital camera, import the video footage to his/her computer, edit the video, sound, and effects 
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using computer programs, and export the finished product all in one day. The home-video 
capabilities of the average American have improved exponentially with the advent of digital. In 
years past, home video cameras would shoot directly to VHS tapes, often times with the 
microphone picking up the mechanical sounds of the camera. This is, of course, assuming that 
one’s dad (most often the home-movie cameraman) could focus, zoom, and adjust the iris 
without breaking the damn thing.  

 Thankfully we’ve come a long way since then. Digital sensor chips now come larger than 
8 megapixels, which is said to be the point at which detail becomes fluid; i.e. one can’t really tell 
the difference between 10 megapixels and 15 megapixels, since they’re both have such high 
detail. And to think that nearly everyone has that fine a camera on his or her  
phone. There’s no doubt in my mind that I would not be a videographer, a filmmaker, or a film 
studies student if I had been born in the age of film print. Because of digital technology 
becoming easier, cheaper, and more accessible, I have, and indeed have had, the wherewithal to 
achieve a bachelor’s degree in Media and Cinema Studies.  

 The Academy of Motion Picture Arts and Sciences has given the Best Picture Oscar to 4 
films that have employed digital filmmaking. Slumdog Millionaire (2007, Danny Boyle) The 
Hurt Locker (2008, Kathryn Bigelow) Argo (2012 Ben Affleck) and Birdman (2014, Alejandro 
González Iñárritu). The Hurt Locker and Birdman were both shot completely digitally, while 
Argo and Slumdog Millionaire employed partial use of digital video. It’s also worth noting that 
2013’s Gravity (Alfonso Cuarón) took home the lion’s share of the Oscars for its production, 
including best cinematography, best editing, best original score, best sound mixing, best sound 
editing, best visual effects, and best director; though it did not win best picture. Gravity was shot 
digitally.  
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Glossary 

Bernard Hermann (7) - An academy award winning composer who scored Citizen Kane and 
was a frequent collaborator with Alfred Hitchock.  

The Naked and the Dead (7) - A 1958 film based off of Normal Mailer’s work 
of the same name. The movie is set in WWII and discusses different tactics of 
leadership amongst officers - such as whether one should treat everyone as 
equals or be feared.  

Projectionist (16) - A person whose job it is to project films from a booth.  

Shit-phobic (18) - Avery’s fear does in fact have a scientific name, 
coprophobia. Here is medicine.net’s definition: “Coprophobia: An abnormal 
and persistent fear of feces (bowel waste). Sufferers of coprophobia experience 
anxiety even though they realize their fear is irrational. They go out of their 
way to avoid coming into contact with feces or sometimes even seeing feces.” 
  
Projection booth (20) - The ever wonderful Wikipedia has some very useful 
information about why projection booths exist, and their relationship to 35 mm 
film versus digital. Here it is (I’ve abridged slightly): “Projection booths 
remained a standard feature of movie theaters even after the introduction of safety film in the 
early 1950s, because they remained useful for several other purposes. These include isolating the 
noise produced by opto-mechanical projectors from the audience, providing appropriate 
atmospheric control for the projection and film transport equipment… the provision of work 
space for the projectionist to prepare prints for projection and maintain the equipment, and the 
isolation of dangerous equipment and infrastructure (e.g. potentially explosive xenon bulbs and 
three-phase power) from untrained members of the public. The windows through which the 
image is projected are usually made from a special, high grade Glass designed to minimise light 
loss… Some theaters built or refurbished since the introduction of Digital cinema have 
eliminated the booth altogether, replacing them with a 
digital projector hung from the ceiling or rear wall of 
the auditorium.” 

Reels (20) - A standard reel of 35 mm film is about 
1000 feet long and runs for about eleven minutes, at 24 
seconds per frame. The name 35mm comes from the 
width, which is actually 36x24.  

http://medicine.net
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Moonshine (30) - Also known as white whiskey, a type of alcohol distilled by corn. It is usually 
associated  an illegal distillation process (thus the name - bootleggers would distribute it by 
moonlight).  

Per Diem (33) - A payment made out each day.  

Child support (35) - In US law, each parent is required to pay a certain amount of money to 
support their children based off of their income if the parents have separated.  

Hispa-Latino (36) - There is a difference between the term Hispanic and the term Latino/a. 
Hispanic is a language based term - it refers to anyone who comes from, or whose ancestors 
come from, any county that speaks Spanish. This would include Spain and exclude Brazil, for 
instance. Someone who is Latina/o comes from, or has ancestors who came from, somewhere in 
Latin America. This includes Brazil, but excludes Spain.  

“Le Tourbillon” (39) - (Starts about 30 seconds in). This version is sung by the leading actress 
in the Jules and Jim, Jeanne Moreau. This song reappears on page 101. 

Jules and Jim (39) - A French movie (Jules et Jim) directed by François Truffaut that premiered 
in 1962. This film adapts a book of the same name by Henri Pierre Roché that was semi-
autobiographical. The story is set during the time of World War I, and follows two friends who 
love the same woman, who marries both of them at different times, though both relationships 
with deteriorate. It ends when Catherine drives Jim (the second of the friends who she marries, 
who leaves her when they are unable to have a child together) off a cliff while Jules watches. The 
movie won numerous awards, and Time magazine said it had one of the 
top ten soundtracks of any movie.  

Sun Chips (39) - Fried multi-grain chips made by Frito-Lay.  

New Balance (40) - A shoe company based in Brighton, MA.  

Avatar (44) - A 2009 movie by James Cameron that surpassed James 
Cameron’s earlier movie, Titanic, to be the largest grossing movie of all 
time. The movie was shot digitally, used motion capture techniques, and 
was designed to be seen in 3D (though was also able to be seen traditionally). It was hailed as 
being revolutionary for its use of 3D technology and won academy awards for Best Art 
Direction, Best Cinematography, and Best Visual Direction, and was nominated for six others. 

3-D  Film (46) - The history of 3D, or stereoscopic film, well predates Avatar. 3D images are 
created by filming the same image from two different perspectives. This is known as 
stereoscopic film. Tests of 3D filming began in 1915, with the first film shown to an audience in 
1922. 3D films were particularly popular from 1952-1954, though declined for a time after that 
due to their difficulty to produce and project. The photo on the next page from the national 
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archives in the UK shows the audience of a movie 
theater in 1951 watching a stereoscopic film.  

Astrology (47) - From Wikipedia: “The order of 
the astrological signs is Aries, Taurus, Gemini, 
Cancer, Leo, Virgo, Libra, Scorpio, Sagittarius, 
Capricorn, Aquarius and Pisces. 

The concept of the zodiac originated in 
Babylonian astrology, and was later influenced by 

Hellenistic culture. According to astrology, celestial phenomena relate to human activity on the 
principle of "as above, so below", so that the signs are held to represent characteristic modes of 
expression, or primary energy patterns indicating specific qualities of experience, through which 
planets manifest their dimension of experience.” 

Leo (47) - The fifth sign of the zodiac, a Lion.  

Capricorn (49) - The tenth sign of the Zodiac, a goat.  

Pulp Fiction (50) - A 1994 film written and directed by Quentin Tarantino, notable for its use of 
references, combination of humor and violence, and nonlinear story telling. It won the Palme 
d’Or and the Academy Award for best screen play. It was nominated for six other academy 
awards.  

Ezekiel 25:17 (50) - A passage Jules quotes in Pulp Fiction. The New International Version’s 
translation of this line is: “I will carry out great vengeance on them and punish them in my 
wrath. Then they will know that I am the LORD, when I take vengeance on them.” Here is Jules’ 
version: “The path of the righteous man is beset on all sides by the inequities of the selfish and 
the tyranny of evil men. Blessed is he, who in the name of charity and good will, shepherds the 
weak through the valley of darkness, for he is truly his brother's keeper and the finder of lost 
children. And I will strike down upon thee with great vengeance and furious anger those who 
would attempt to poison and destroy my brothers. And you will know my name is the Lord when 
I lay my vengeance upon thee.” This expanded passage does invoke other Biblical themes from 
different sections of the text.  

Million Dollar Baby (51) - A 2004 boxing trainer with a past helps a young woman boxer try to 
become professional. Directed, written, and scored by Clint Eastwood (who also acted in it). The 
movie won Best Picture and three other Academy Awards.  

Tree of Life (51) - Wikipedia’s summary: “The Tree of Life is a 2011 American experimental 
drama film written and directed by Terrence Malick and starring Brad Pitt, Sean Penn, and 
Jessica Chastain. The film chronicles the origins and meaning of life by way of a middle-aged 
man's childhood memories of his family living in 1950s Texas, interspersed with imagery of the 
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origins of the universe and the inception of life on Earth.”  The movie was shot using both film 
and digital.   

Magnolia (51) - This 1999 film follows different overlapping stories including a murder and a 
child star on a game show among others. It was written and directed by Paul Thomas Anderson.   

There Will Be Blood (51) - Based off of Upton Sinclair’s Oil!, this story recounts an oilman’s 
drive to make money from the oil boom in southern California during the late 19th and early 
20th century. It was written and directed by Paul Thomas Anderson. The movie was shot using 
film.  

Lord of the Rings (52) - A trilogy of films (2001-2003) directed by Peter Jackson based off of 
J.R.R. Tolkien’s novels of the same name. These stories follow the quest to destroy and evil ring 
that Sauron seeks and thus save Middle Earth. The first film is the: Fellowship of the Ring: The 
second film is: The Two Towers. 

Return of the King (52) - The third film of the trilogy. 

The Bourne Ultimatum (52) - The third of the Bourne movies in which Jason Bourne tries to 
learn about his past, a past that was erased by the government when they turned him into a super 
assassin. It was directed by Paul Greengrass and came out in 2007.  

The Aviator (52) - A 2004 movie directed by Martin Scorsese about the life of film producer and 
airplane magnate Howard Hughes who suffered from sever obsessive compulsive disorder. The 
film follows his life from the late 1920s through the late 1940s. It was nominated for 11 academy 
awards, winning best cinematography and four other awards. It was shot on film.  

Wes Anderson (57) - An Academy Award winning director  and Academy Award nominated 
screenwriter whose films include, Rushmore (1998), The Royal Tenenbaums (2001), and  
Moonrise Kingdom (2012). 

Rushmore (57) - The second film directed by Wes Anderson. The plot follows a quirky teenager 
who is friends with a rich industrialist. They both fall in love with the same elementary school 
teacher.  

Tarantino (57) - A screenwriter and director, his films are known for their almost comedically 
excessive use of violence in the midst of a comedy. Examples of films by Tarantino include: Pulp 
Fiction (1994),  Kill Bill (2003-2004), and Django Unchained (2012). On digital versus film, 
Tarantino said: “The fact that now most films are not shown in 35mm means the war is lost. The 
death of 35mm is the death of cinema.” 
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Django Unchained (57) - A movie written and directed by Quentin Tarantino whose protagonist, 
Django, is a former slave who is trained to be a bounty hunter. He and his bounty hunting partner 
try to rescue Django’s wife from a cruel plantation owner.  

The Coen Bothers (57) - A pair of academy award winning brothers who write, direct, edit, and 
produce films. Their works include Fargo (1996), The Big Lebowski (1998), Oh Brother Where 
Art Thou? (2000), No Country for Old Men (2007), A Serious Man (2009), and True Grit (2010).  

No Country for Old Men (57) - No Country For Old Men is a movie adapted from a novel by 
Cormac McCarthy that has the same name. It follows a man who discovers a fortune that does 
not belong to him, and is then hunted for it. It won four Academy Awards, including Best Picture, 
Best Director, and Best Adapted Screenplay. Shot on film.   

A Serious Man  (58) - A film written and directed by the Coen brothers that follows a Jewish 
physics professor in 1967 as his personal and professional life falls apart when his wife asks for a 
“get” (Jewish divorce contract).   

Fargo (58) -Wikipedia summarizes Fargo as follows [abridged by me]: “Fargo is a 1996 
American neo-noir black comedy crime film written, produced, edited, and directed by Joel and 
Ethan Coen. It stars Frances McDormand as a pregnant Minnesota police chief who investigates 
a series of local homicides, and William H. Macy as a struggling car salesman who hires two 
criminals to kidnap his wife…The film earned seven Academy Award nominations, winning two 
for Best Original Screenplay for the Coens and Best Actress in a Leading Role for McDormand. 
It also won the BAFTA Award and the Award for Best Director for Joel Coen at the 1996 Cannes 
Film Festival.”  

The Wizard of Oz (64) - A 1939 film adapting the book, The Wonderful Wizard of  Oz. The story 
follows Dorothy who gets picked up in a Tornado and transported to the fantasy land of Oz 
where she has to seek the wizard in order to find her own way home, with the help of a lion, a 
scare crow, and a tin man on the way.  

Old Jim Carrey Movies (64) - Examples of old Jim Carrey movies include Dumb and Dumber 
(1994) and Ace Ventura: Pet Detective (1994). 

Criterion Collection (64) - An American movie distribution company, it describes its mission as 
follows: “Since 1984, the Criterion Collection, a continuing series of important classic and 
contemporary films, has been dedicated to gathering the greatest films from around the world 
and publishing them in editions that offer the highest technical quality and award-winning, 
original supplements. Over the years, as we moved from laserdisc to DVD, Blu-ray disc, and 
online streaming, we’ve seen a lot of things change, but one thing has remained constant: our 
commitment to publishing the defining moments of cinema for a wider and wider audience. The 
foundation of the collection is the work of such masters of cinema as Renoir, Godard, Kurosawa, 
Cocteau, Fellini, Bergman, Tarkovsky, Hitchcock, Fuller, Lean, Kubrick, Lang, Sturges, Dreyer, 
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Eisenstein, Ozu, Sirk, Buñuel, Powell and Pressburger. Each film is presented uncut, in its 
original aspect ratio, as its maker intended it to be seen. Every time we start work on a film, we 
track down the best available film elements in the world, use state-of-the-art telecine equipment 
and a select few colorists capable of meeting our rigorous standards, then take time during the 
film-to-video digital transfer to create the most pristine possible image and sound…”  

Yakuza movies (64) - A style of Japanese films, ranging from the 1920s (these films were silent) 
through the 1990s, that focused on the events of Japanese organized crime (known as Yakuza).  

Truffaut (64) - From Wikipedia [abridged by me]: “François Roland Truffaut… (6 February 
1932 – 21 October 1984) was a French film director, screenwriter, producer, actor, and film 
critic, as well as one of the founders of the French New Wave. In a film career lasting over a 
quarter of a century, he remains an icon of the French film industry, having worked on over 25 
films. Truffaut's film The 400 Blows came to be a defining film of the French New Wave 
movement. He also directed such classics as Shoot the Piano Player (1960), Jules and Jim 
(1961), The Wild Child (1970), Two English Girls (1971), Day for Night (1973) and The Woman 
Next Door (1981).”  

Pierrot le Fou (64) - Sometimes considered to be an early postmodern film, Pierrot le Fou tells 
the story of a man, Ferdinand Griffon, who abandons his wife and children to run away with his 
ex-girlfriend and family baby-sitter, Marianne Renoir. The two commit crimes while they travel 
until eventually they are separated. Once reunited, the Marianne has Ferdinand commit a 
robbery, and then leaves him to be with her boyfriend. Ferdinand then kills both of them. 
Ferdinand decides to commit suicide by blowing himself up with dynamite, changes him mind, 
but is too late and dies. The film is based off of the novel Obsession by Lionel White.  

Barry Lyndon (64) - Now considered to by one of Stanley Kubrick’s best films, Barry Lydnon 
follows the eponymous character’s transformation from being an Irish man without any 
prospects, to being British nobility. This 1975 film is based off of the 19th century novel by 
William Makepeace Thackeray, The Luck of Barry Lyndon. The film is known in part for its use 
of natural light in the cinematography.   

Andrei Rublev (64-65) - From Wikipedia: “Andrei Rublev is set against the background of 15th-
century Russia. Although the film is only loosely based on the life of Andrei Rublev, it seeks to 
depict a realistic portrait of medieval Russia. Tarkovsky sought to create a film that shows the 
artist as ‘a world-historic figure’ and ‘Christianity as an axiom of Russia’s historical identity’ 
during a turbulent period of Russian history that ultimately resulted in the Tsardom of Russia. 
The film's themes include artistic freedom, religion, political ambiguity, autodidacticism, and the 
making of art under a repressive regime. Because of this, it was not released domestically in the 
officially atheist and authoritarian Soviet Union for years after it was completed, except for a 
single 1966 screening in Moscow. A version of the film was shown at the 1969 Cannes Film 
Festival, where it won the FIPRESCI prize. In 1971, a censored version of the film was released 
in the Soviet Union. The film was further cut for commercial reasons upon its U.S. release 
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through Columbia Pictures in 1973. As a result, several versions of the film exist. Although these 
issues with censorship obscured and truncated the film for many years following its release, 
since being restored to its original version, Andrei Rublev has come to be regarded as one of the 
greatest films of all time, and has often been ranked highly in both the Sight & Sound critics' and 
directors' polls.”  

Fanny and Alexander (65) - A 1982 Swedish film directed by Ingmar Bergman. The film is set 
in the early 20th century in Uppsala, Sweden, and follows two siblings and their wealthy family. 
Their father dies and his widow remarries a much stricter man.  

Honeymoon in Vegas (65) - Jack Singer promises his dying mother that he will never get 
married. However, he decides to break this pledge when he proposes to Betsy, who says yes. Jack 
then gets himself in debt in a poker game in Vegas, and in order to get out of debt, has his fiancee 
spend time with the person who owes him money (the movie conceives of this as Betsy being 
lent to him). Shenanigans ensue, but eventually (and after skydiving off a plane as an Elvis 
impersonator), Jack and Betsy are able to tie the knot. 

Slumdog Millionaire (69) - Wikipedia summarizes this 2009 film as: “an adaptation of the novel 
Q & A (2005) by Indian author and diplomat Vikas Swarup. Set and filmed in India, the film tells 
the story of Jamal Malik, a young man from the Juhu slums of Mumbai who appears on the 
Indian version of Who Wants to Be a Millionaire? and exceeds people's expectations, thereby 
arousing the suspicions of cheating; Jamal recounts in flashback how he knows the answer to 
each question, each one linked to a key event in his life.” The film won eight academy awards 
including best picture.  

Goodfellas (70) - Directed by Martin Scorsese, this film is a cinematic adaptation of Nicholas 
Pileggi’s Wiseguy, a nonfiction account of Henry Hill’s rise and fall in organized crime from 
1955-1980. The film is notable for its use of jump cuts, designed to convey the frenetic nature of 
organized crime. Scorsese said he was inspired to use this technique by the first few minutes of 
Jules and Jim. 

Boogie Nights (70) - This 1997 film follows Eddie Adams transformation into porn star Dirk 
Diggler. However, fame and drugs cause his to fall out of success.  

Bridgeport, CT (72) - The most populated city in Connecticut. It is viewed as being a midway 
point between Philadelphia and Boston.  

Retarded (73) - Mental retardation is now typically referred to as Intellectual Disability 
Disorder. Childmind.org describes this disorder as follows: “A neuro-developmental disorder 
characterized by deficits in general intellectual functioning such as reasoning, planning, 
judgment, abstract thinking, academic learning and experiential learning. These may also lead to 
impairments in practical, social and academic functioning. The symptoms of intellectual 
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development disorder, a relatively new disorder, formerly fell under the umbrella of "mental 
retardation.”'  

Down’s Syndrome (75) - A chromosomal disorder. Wikipedia summarizes it as follows: “A 
genetic disorder caused by the presence of all or part of a third copy of chromosome 21. It is 
typically associated with physical growth delays, characteristic facial features, and mild to 
moderate intellectual disability.The average IQ of a young adult with Down syndrome is 50, 
equivalent to the mental age of an 8- or 9-year-old child, but this varies widely.” 

Mulholland Drive (76) - Summary of Mulholland Drive from Wikipedia: “A 2001 American 
neo-noir mystery film written and directed by David Lynch and starring Naomi Watts, Laura 
Harring, and Justin Theroux. It tells the story of an aspiring actress named Betty Elms (Watts), 
newly arrived in Los Angeles, California, who meets and befriends an amnesic woman (Harring) 
hiding in an apartment that belongs to Elms's aunt. The story includes several other seemingly 
unrelated vignettes that eventually connect in various ways, as well as some 
surreal and darkly comic scenes and images that relate to the cryptic 
narrative.”  

Pityriasis Rosea (78) - A skin disease that manifests through a rash. It will 
disappear on its own usually in 6-8 weeks.  

Clark (83) -Clark University is located in Worcester, MA. From Wikipedia: 
“An American private university and liberal arts college in Worcester, 
Massachusetts. Founded in 1887, it is the oldest educational institution 
founded as an all-graduate university in the United States. Clark now also 
educates undergraduates. The U.S. News & World Report ranked Clark 75th 
nationally in 2014, 83rd in 2013, and 95th in 2012. In 2013, Forbes ranked Clark University #51 
in research. The acceptance rate of the undergraduate class in 2014 was 54%. It is best known for 
being the birth place of rocket propulsion. Clark is one of 40 schools profiled in the book 
Colleges That Change Lives by Loren Pope. Those who attend Clark University are colloquially 
called ‘Clarkies.”’ The school has a 392 million dollar endowment.  

Linguistics (84) - The study of languages and their structures.  

Semiotics (84) - The study of how meaning is determined, how signs are used to communicate. 
It can include language, though does not have to.  

Fitchburg State (84) - A public university in Fitchburg, MA. There are 3500 undergraduates, 
with 1650 graduate/continuing education students. Its campus is urban and it has a 13.8 million 
dollar endowment. 

Athol, MA (85) - A town in Worcester County 
whose population in the 2010 census was 
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11,584.  

The Wild Bunch (90) - From Wikipedia: “A 1969 American epic Western film 
directed by Sam Peckinpah about an aging outlaw gang on the Texas–Mexico 
border, trying to exist in the changing ‘modern’ world of 1913. The film was 
controversial because of its graphic violence and its portrayal of crude men 
attempting to survive by any available means.” The film is famed for its use of  “multi-angle, 
quick-cut editing, using normal and slow motion images.”   

Nymphomaniac (94) - A woman who has extreme, obsessive, or uncontrollable sexual drive.  

RISD (100) - A highly ranked design school. Its full name is the Rhode Island School of Design.  

“Jeanne Moreau singing ‘Le Tourbillon’” (101) - Please see earlier entry on this song when it 
first appears.  

Multiplex (103) - A move theater that has more than one screen. Technically a multiplex has 
anywhere between 2-20 screens, if the theater has more than 20 screens it is considered a 
megaplex. Multiplexes are thought to have put smaller, single screen theaters out of business.  
  
“State of” (103) - The Daniel Craig movie that came out in summer of 2012 is called Skyfall. 
 
Passat (104) - A type of Volkswagen.  

Halitosis (105) - The medical term for bad breath, often caused by bacteria in the mouth.  

Loews (109) - Loews cineplex entertainment merged with AMC in 2006.  

AMC (109) - AMC is the second largest move theater chain in the United States. Founded in 
1920 in Kansas City, Missouri, the corporation now has 326 locations in the US and 86 in China. 
It is majority owned subsidiary of Dalian Wanda Group, a Chinese conglomerate.  

Four Nights of a Dreamer (116) - This French films follows an artist, Jacques, who prevents a 
young woman, Marthe, from committing suicide because her former lover seemingly has 
abandoned her. Jacques falls in love with Marthe. Marthe, in the final scene, kisses her former 
lover, then kisses Jacques, then goes back to her former lover. 

Boylston, MA (118) - A town in Worcester county whose population was 4,355 as of the 2010 
census.  

North Brookfield, MA (137) - Another town in Worcester county. 2010 census population was 
4,680.  
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20th Century Fox (138) - A major film distribution studio. 

Steven Spielberg (139) - Steven Spielberg is a prolific, academy award winning director whose 
films include Schindler’s List, A.I. Artificial Intelligence, E.T., and Jaws, among many others. 
Spielberg has spoken many times about his preference to create movies on 35 mm film. One such 
quote from an article in IndieWire: “I’m still shooting on celluloid; I’m still shooting on 35mm 
film… I love film and I’m not planning any time soon to convert to the Red Camera [or] to shoot 
a digital movie. I guess my first digital movie was ‘Tintin’ because ‘Tintin’ has no film step. 
There is no intermediate film step. It’s 100% digital animation but as far as far as a live-action 
film, I’m still planning to shoot everything on film. I guess when the 
last lab goes out of business, we’ll all be forced to shoot digitally and 
that could be in eight-to-ten years. It’s possible in ten years' time there 
will be no labs processing celluloid.”  

Century projector (141) - A famous brand of film projectors, also 
known as the “projectionist’s projector.”  

Cinema Word (163) - There is a movie theater called CinemaWorld 
in central, MA.  

Leominster, MA (163) - Second largest city in Worcester, MA. Population as of the 2010 census 
was 40,759.  

Splice together the previews (165) - Splicing occurs when pieces of film are put next to each 
other. This is done using a machine called a splicer.  

Crouching Tiger Hidden Dragon (170) - From Wikipedia:  “An American-Chinese-Hong Kong-
Taiwanese co-production, the film was directed by Ang Lee and featured an international cast of 
Han Chinese actors, including Chow Yun-fat, Michelle Yeoh, Zhang Ziyi and Chang Chen. The 
film was based on the fourth novel in a pentalogy, known in China as the Crane Iron Pentalogy, 
by wuxia novelist Wang Dulu. The martial arts and action sequences were choreographed by 
Yuen Wo Ping. A sequel is scheduled for release on August 28, 2015.” 

Rugrats in Paris (170) - Chuckie and company try to stop Coco LaBouche from marrying 
Chuckie’s father just so that she can become head of a company (by proving that she loves kids, 
when she doesn’t). They also try to find a new Mom in the process.   

Star Trek Insurrection (170) -The Ninth Star Trek movie, this film follows the cast of Star Trek 
Next Generation as they try to prevent the Son’a and the previous Federation mission from 
destroying the indigenous Ba’ku, on a planet that regenerates those who live on it.  

Honey I Shrunk the Kids (170) - Abridged from Wikipedia: “A 1989 soft science fiction-family 
film… It tells the story of an inventor who accidentally shrinks his and his neighbor's kids to ¼ 
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of an inch with his electromagnetic shrinking machine and throws them out into the backyard 
with the trash, where they must venture into their backyard to return home while fending off 
against insects and other obstacles.  

Nashua, NH (173) - A city in southern New Hampshire with a population 86, 494. It is the 
second largest city in the state.  

Manhattan (174) - Abridged from Wikipedia: “ A 1979 American romantic comedy-drama film 
directed by Woody Allen and produced by Charles H. Joffe… Allen co-stars as a twice-divorced 
42-year-old comedy writer who dates a 17-year-old girl (Mariel Hemingway) but falls in love 
with his best friend's (Michael Murphy) mistress (Diane Keaton). Meryl Streep and Anne Byrne 
also star. 

Manhattan was filmed in black-and-white and 2.35:1 widescreen. The film also features music 
composed by George Gershwin, including Rhapsody in Blue, which inspired the idea behind the 
film. Allen described the film as a combination of his previous two films, Annie Hall and 
Interiors.”  

Woody Allen (174) - A writer, actor, and director, whose films include Annie Hall, Manhattan, 
and, Midnight in Paris. He won the Academy for best director for Annie Hall, and has won three 
Academy Awards for Best Original Screeplay.  

“Vacances” by Georges Delerue - This song was also in Jules and Jim. “Vacances” is French for 
“vacations.” 




